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VENICE 


J irs city of Venice capitalized in a remarkable way upon 
her site—a few islands of shifting sand amid the muck of 
the lagoon. For centuries this position insured her against 
attack, and in that hard-won safety she built by superhuman 
effort a city of brick, of stone, of marble. Venetian greatness 
developed with her maritime power, which brought the un- 
tapped riches of the East to fill her warehouses. Thus she 
became the middleman of Europe, and the wealth of world 
trade poured into her strongboxes. 

The influences of Byzantium were at first paramount, and 
its domed architecture was mirrored anew in the Venetian 
lagoon. The scale, however, was smaller because of the inse- 
curity of the foundations upon which the Venetians had to 
build, but the rich revetments of marble, the mosaics and 
other decorations were reflections of the East, changed by local 
color as the generations passed. 

In the Gothic ages security from danger brought in its train 
the unique Venetian Gothic architecture, allied in a curious 
way with Eastern influences. It was this fifteenth century which 
lifted Venice to the summit of her success as a maritime power, 
but it also saw in its waning years the beginning of the decline 
before the relentless advance of the Turk. Venice never again 
was to have the monopoly of Eastern trade; her sea power was 
greatly diminished; but for three centuries she continued as a 
powerful state, living upon the accumulated prestige and 
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wealth of her greatest days. In these years of the sixteenth and 
seventeenth centuries Venice was to have her fullest and most 
unique artistic development. 

The Renaissance came a half century late to Venice. Pale 
reflections of Florence can be seen in Venice in the mid-fifteenth 
century; but it was the nearby city of Padua on the ¢erra firma 
which had been brought under the permanent control of 
Venice, La Serenissima, by 1405, that was to be the middle- 
ground where Florentine and Venetian influences met. The 
Florentines, Andrea del Castagno, Filippo Lippi, Paolo Uccello, 
and Donatello, initiators of the Renaissance, all worked there, 
and Castagno and Uccello actually painted as well in Venice 
itself. The school of Squarcione with the genius of Andrea 
Mantegna, son-in-law of Jacopo Bellini and brother-in-law of 
both Gentile and the greater brother, Giovanni, Bellini, was 
the bridge between the two cities; and the later decades of the 
fifteenth century saw the absorption of these outside influences 
by the mother state and the spreading of her artistic hegemony 
over the mainland under her control. 

It was in the sixteenth century, however, that in the High 
Renaissance Venice was to lead the world. The trilogy of great 
artists, Titian, Tintoretto, and Veronese, brought to highest 
fruition all the hopes and dreams of earlier years. Florence led 
the fifteenth century; Venice was the great fulfillment and 
culmination of the Italian sixteenth century. 

No more fitting publication could be issued in honor of the 
opening of the Thirty-Fifth Anniversary Year of The Cleveland 
Museum of Art than this special Bulletin devoted to new 
acquisitions of the Museum in the realm of Venetian art, and 
to one Ferrarese piece much influenced by the art of Padua and 
the Veneto. WILLIAM M. MILLIKEN 
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VENETIAN ART AND ITS FIELD 
OF INFLUENCE 


THIRTY-FIFTH ANNIVERSARY ACQUISITIONS 


““BIRD’S-EYE VIEW OF VENICE” BY JACOPO DE’BARBARI 
Purchase from the F. H. Wade Fund 


The woodcut panorama of Venice’ by Jacopo de’Barbari (c. 
1450-1516), the rare first state, dated 1500, gives a picture of 
the city at the turn of the century. This monumental map, 
executed on a vast scale upon six individual blocks of wood, the 
two central portions of which are here reproduced, presents 
the city in its lagoon setting, with the Julian Alps in the back- 
ground. Encompassed within the whole are minute details, but 
the picture of the city presents what is substantially the plan 
as it exists today. 

Born in Venice about 1450, de’Barbari was trained in the 
style of the Muranese School. What appears to be northern in 
his own art was due to this connection, especially to the early 
painter of that group, Pietro Alamanna. The last years of the 
fifteenth century de’Barbari spent in Venice, working on this 
large woodcut plan of the city, which he published in 1500. It 
reveals astonishing technical versatility and knowledge. His 
contact with Durer may have aided him in this respect; the 
fine, smooth, careful technique, the whole done from obviously 
faithful drawings made by de’Barbari himself directly on the 
wood, has no parallel in all Italian wood engraving of the 
period and suggests a German collaborator. After 1500, de’ 
Barbari went north to the German towns as court painter to 
the Emperor Maximilian, and he was later in the employ of 
Philip of Burgundy, where he worked with Mabuse. Finally, 
he was at the court of the Archduchess Margaret, Regent of the 
Netherlands, who granted him a pension in 1511. By 1516 he 
is mentioned as dead. 

De’Barbari was primarily important as an engraver. His 
painting is of minor importance as compared to that of the 
1 No. 49.565. Height 677 mm.; width 923 mm.; No. 49.566. Height 675 mm.; width 1004 mm.; 

No. 49.567. Height 681 mm.; width 918 mm.; No. 49.568. Height 680 mm.; width 921 mm.; 
No. 49.569. Height 678 mm.; width 1003 mm.; No. 49.570. Height 674 mm.; width 913 mm. 


Ex Coll.: Liechtenstein. Published in Engravings and Woodcuts by Facopo de’Barbari, Paul 
Kristeller, ed. (International Chalcographical Society, 1896), No. 33B, E, State I/III, repro. 
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Vivarini and Giovanni Bellini, whom he imitated slavishly. He 
was, however, the first Italian Renaissance artist to influence 
the development of northern art. By revealing Italian imagery, 
he had an effect upon the German School as a whole and upon 
Albrecht Direr in particular. 

The first state of this map of Venice possesses one historical 
feature: the pinnacle of the Campanile of St. Mark’s, which 
was burned in 1498, is included in its truncated condition of 
1500 before the rebuilding several years later, a detail corrected 
in later states. 


“PORTRAIT OF A NOBLEMAN” BY LORENZO LOTTO 
Gift of Hanna Fund 


The four oils, Venetian, sixteenth century, two portraits and 
two religious subjects, represent Venetian painting in its final 
Renaissance phase. 

The “Portrait of a Nobleman,’”” by Lorenzo Lotto (c. 1480- 
1556), is the earliest, a picture signed 1. Lotro and dated 
154(5)?; the last digit, partially erased, probably brings the 
date close to the middle of the century. Born a Venetian, Lotto 
spent only intermittent years working in Venice itself, passing 
most of his earlier years, around the turn of the century, at 
Treviso, and later going to the March of Ancona in the south 
and to Bergamo, then a province of the Veneto, in the west. 

His early style of religious painting was strongly influenced 
by that of Giovanni Bellini, though actually he, along with 
Jacopo de’Barbari, was a pupil of Alvise Vivarini. It was, 
however, only the external form of the Bellini tradition which 
Lotto used, for of all the artists of this period in Venice who 
were molded by the strong influences about them, Lotto more 
than any other pursued an individual course, inventing varia- 
tions in both style and color that were frequently awkward yet 
which displayed a high degree of sensitivity. 

“The Portrait of a Nobleman,” was painted in all probability 
in Venice after Lotto was sixty years of age. After many years 
of absence, Lotto had returned to Venice in 1540 and remained 
2 No. 50.250. Height 43”; width 40”. Ex Coll.: Baron Wilhelm von Ofenheim. Illustrated on 

p- 38. Published in Bernhard Berenson, Italian Pictures of the Renaissance (Oxford, 1932), 


p- 312; Stephan Poglayen-Neuwall, “Einige Meisterwerke italienischer Malerei der Sammlung 
Wilhelm von Ofenheim,” Pantheon, June 1929, p. 267, illus. p. 270. 
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there, save for occasional short sojourns in Treviso, from 1540 
to 1549. Less of a psychological study than are many of his 
portraits, this picture nevertheless presents a strong personal- 
ity. Above all, the canvas shows Lotto’s mature powers as a 
painter: the technical mastery of pose, composition, and set- 
ting; and the skillful handling of paint. It possesses the rich, 
cool colors characteristic of Lotto’s palette, and in the details 
of the costume and such touches as the use of plants and 
flowers, like the sprig of jasmine, it is particularly autographic. 
The costume of the man indicates a wealthy patron; the fea- 
tures, a man of force, typical of the Renaissance. He is dressed 
in a black velvet costume and a hat that is trimmed with 
brown facing. Against a rich blue-green sky in the upper portion 
of the picture, Lotto has placed his subject standing before a 
white balustrade, beyond which is interlaced greenery upon the 
familiar bamboo trellis and, in the far distance, the suggestion 
of a landscape of the Veneto. The square composition gives an 
effect of fullness and breadth and a sense of freedom and space. 


“PRELATE BY TITIAN 
The Mr. and Mrs. William H. Marlatt Fund 


The second portrait recently acquired by the Museum was 
painted by Titian (Tiziano Vecellio, c. 1477-1576) more than 
twenty years after the Lotto portrait. A portrait of a “Prelate,’”* 
and hitherto unknown and unpublished, it presents the like- 
ness of a young bearded priest seated facing the spectator, 
his left arm and hand resting upon the arm of the chair, and 
his right arm supported by a book which rests on the other arm 
of the chair and is clasped in the prelate’s hand. Shown upon 
the binding of this book is a coat of arms depicting an elephant 
standing in midstream, raising its trunk toward a crescent 
moon; the whole scene is enclosed in an oval frame, the borders 
of which are lined with a tooled arabesque design. At the base 
is shown a banderole, or ribbon, carrying the motto: MuNDOS 
LIBENTER ASPIcII . . . The priest is dressed in a robe of dark 
brown with a red lining, worn over a white cotta with a white 
linen collar. Behind him is a vivid green curtain through which, 
today, shows a pentimento of a chairback, with a ball finial at 


3.No. 47.210. Height 5554”; width 4214”. Illustrated on p. 27. 
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its right-hand post. The background of the picture is in deep 
shadow. 

Berenson‘ considers the picture as by the hand of Titian, and 
says that its apparent companions are the two Titian portraits 
of Filippo Archinto, one in the Metropolitan Museum,’ New 
York, the other, in which the ecclesiastic is partially veiled, in 
the Johnson Collection in the Philadelphia Museum.°® The 
Cleveland picture, because of its heavier technique and later 
stylistic character, would belong to a date considerably after 
these two portraits, a fact which, Berenson points out, would 
be substantiated by the history of the family whose crest 
appears on the book held by the young prelate. 

This coat of arms is that of the Bevilacqua family. In Litta, 
Famiglie celebri italiane,‘ is an entry under the name of one of 
the members of this family, Antonio Galeazzo Bevilacqua di 
Verona, Ramo di Ferrara, Marchesi di Bismantova, wherein 
the following information is obtained: Born in 1540; graduated 
in civil and canonical law from the University of Bologna in 
1567, at which time his family conferred on him their benefices 
of San Giovanni di Gambolaga called ’il Quartiere, of San 
Prospero, and of San Giacomo della Palata Bevilacqua. He 
went to Rome in 1583, where he was ordained a priest, and 
subsequently he became apostolic protonotary, referendary of 
both civil and canonical courts, and vicar of Santa Maria in 
Via Lata. He died the following year, 1584, and was buried in 
the church of Santa Maria in Vallicella, called the Chiesa 
Nuova. In all probability this member of the Bevilacqua 
family had his portrait painted by Titian in 1567, at the time 
he received his degrees and appointments, a date which coin- 
cides with the period of which the stylistic features of the 
portrait are characteristic, this double evidence making of it a 
datable portrait of Titian’s advanced years. A picture which 
is also close to it, though of an earlier date, is the “Papal 
Legate, Beccadelli”’ (1552) in the Uffizi, Florence. 


4Seen only in photograph. Mr. Berenson supplied the biographical data from Litta. 

5 Harry B. Wehle, 4 Catalogue of Italian, Spanish, and Byzantine Paintings (New York: The 
Metropolitan Museum of Art, 1940), p. 194, illus. p. 193; Wilhelm Suida, Tizian (Ziirich- 
Leipzig, 1933), Pl. CCVI, b. 

6 A Picture Book of Some XVI to XVIII Centuries Italian Paintings from the John G. Fohnson 
Collection, Philadelphia (The Johnson Collection, 1941), No. 204. 

7 Wilhelm Suida, op. cit., Pl. CCVI, a. 
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“BAPTISM OF CHRIST” BY TINTORETTO 
Gift of Hanna Fund 


Titian maintained his ascendancy as the great figure of Venetian 
Renaissance painting even though he was much employed out- 
side of Venice by the Courts of Ferrara, Mantua, and Urbino, 
and later by the Emperor Charles V. Like his master, Giovanni 
Bellini, Titian eclipsed, where he did not fundamentally in- 
fluence, all other painting in Venice of the sixteenth century. 
But a minimum of his painting, however, remains in Venice. 
The opposite is true of his only serious rival, Tintoretto (Jacopo 
Robusti, 1518-1594), the greater part of whose output was 
created for, and still is in, Venice. 

The son of a well-to-do dyer, from whence he gained the 
appellation of the “little tinter,” Tintoretto equalled Titian in 
length of productive years and in quantity of output. His 
training appears to have been desultory, much of it having been 
gained by observation and association with Titian’s minor 
follower, Andrea Meldolla, called Schiavone, with whom he 
worked on menial commissions, including that of furniture 
painting. Rebuffed by a hostile Titian, to whom he went for 
training, Tintoretto swallowed his disappointment and alone 
formed a style as new and facile in technique as it was formi- 
dable in dramatic power; at length it gained him the attention 
of the Signoria. Whereas Titian was engaged with the ordered 
portrayal of a classic tradition, Tintoretto treated his subject 
from the point of view of everyday and very human emotions, 
which he often exaggerated. He approached his chosen themes 
as they are met in nature, suddenly and obliquely, and wherever 
possible he pointed up the dramatic moment of an action which 
had only just been arrested. 

The large “Baptism of Christ’”® by Tintoretto brings to the 
Museum one of the most monumental of Tintoretto’s pictures 
to be found outside Venice. In England for a long time, it came 
to America after the first World War. It is striking both in size 
and brilliant color, and recent cleaning reveals the sharp con- 


8 No. 50.400. Height 6634”; width 99”. Ex Coll.: E. G. Markham, Esq.; Arthur Sachs. Illus- 
trated on pp. 32-33. Published in Erich von der Bercken and August L. Mayer, Jacopo 
Tintoretto (Minchen, 1923), Vol. I, pp. 194-6; illus., Vol. II. p. 89; Adolfo Venturi, Storia 
dell’ arte italiana (Milan, 1929), Vol. IX, Pt. 4, p. 614; Francois Fosca, Tintoret (Paris, 1929), 
p- 147; La Mostra del Tintoretto: catalogo delle opere (Venezia: Ca’ Pesaro, 1937), pp. 178-9; 
Hans Tietze, Tintoretto (London: Phaidon Press, Ltd., 1948), p. 348. 
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trasts which denote Tintoretto’s mature style as well as the 
rapidity of painting typical of his technique. This version of 
the subject, of which there are several, is the earliest of the 
group. The Christ is represented as standing with His feet in 
the waters of the river Jordan, His head bowed, His hands 
crossed upon His breast, nude save for the loincloth which is 
of a rich, rose-madder color. To the right, on a steep bank from 
which water is cascading down, stands a monumental figure of 
John the Baptist holding in his left hand a long staff and leaning 
his left elbow upon the statue of a river god. In his outstretched 
right arm he holds a bowl of water over the head of Christ. On 
the other bank of the river are two angels hovering beneath a 
tree and holding the blue mantle of Christ; in the upper center 
is the dove from which brilliant rays spread out to form a 
mandorla, around the edges of which are cherubim. This large 
picture was changed by Tintoretto himself in the later versions. 
There is a variant in the Prado, Madrid, probably a copy, as 
well as a large altarpiece, a school version, in San Pietro Mar- 
tire at Murano. The later and fine treatment of the subject in 
San Silvestro in Venice combines the elements of the Cleveland 
version with the final and quite different handling of the theme 
which is found among the huge cycle of Tintoretto’s decora- 
tions in the Scuola di San Rocco in Venice. In these subsequent 
types, the line is tensile and calligraphic, the figures are more 
attenuated, and the chiaroscuro is more intense. 

The composition of the Cleveland picture is monumental, 
and there is a greater sculptural quality that recalls Tintoretto’s 
study of Michelangelo. The color is brilliant, the pervasive 
blue of the sky and the darker foreground set off by the rich 
reds and purples of the draperies. The picture is painted very 
freely throughout, thinly at some points, at others, as in the 
figures of Christ and St. John, especially on the loincloths, the 
pigmentation is thick. Pentimenti appear all over the canvas, 
witness to Tintoretto’s speed in working. The dramatic inten- 
sity of the composition is focussed in the brightness of the 
mandorla, and the whole composition, painted to be seen from 
a distance and height, is overwhelmingly monumental in 
conception. 
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PRELATE 
) Vecellio), Italian, Venetian School, c. 1477-1576 


The Mr. and Mrs. William H. Marlatt Fund, 1947 


TAPESTRY ANTEPENDIUM: THE LAMENTATION 
Designed by Cosimo Tura Woven at Ferrara, [taly, c. 1475 


Purchase from the John L.. Severance Fund, 1950 


| ANE O 


‘puny apeyy 243 Woy aseyoing ap odosrf payep ‘synopoo ay 


\ 


. 


BAPTISM OF CH 
Tintoretto (Jacopo Robusti), Italia 
Gift of Hanna Fun 


M OF CHRIST 


sti), Italian, Venetian School, 1518-1594 


anna Fund, 1950 


: 


DETAIL OF BAPTISM OF CHRIST 
Tintoretto (Jacopo Robusti), Italian, Venetian School, 1518-1594 4 
Gift of Hanna Fund, 1950 
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DETAIL OF BAPTISM OF CHRIST 
Tintoretto (Jacopo Robusti), Italian, Venetian School, 1518-1594 
Gift of Hanna Fund, 1950 


BRONZE VENUS 
Danese Cattaneo, Italian, 1509-1573 Active in Venice and the Veneto 


Purchase from the John L. Severance Fund, 1950 
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Andrea Briosco, called Riccio, Italian, Paduan, 1470-1532 


Purchase from the John L. Severance Fund, 1950 
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PORTRAIT OF A NOBLEMAN 
Lorenzo Lotto, Italian, Venetian School, c. 1480-1556 
Gift of Hanna Fund, 1950 
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““ANNUNCIATION” BY VERONESE 
Gift of Hanna Fund 


Lastly comes, again by gift from Hanna Fund, the “Annuncia- 
tion,” by Paolo Caliari (1528-1588), called Veronese, a picture 
which in its rendering of a theme and its beautiful coloring 
comes close to the height of perfection reached by Venetian 
Renaissance painting at its culmination. Veronese grew up in 
the rich provincial town of Verona, a part of the Veneto. Here, 
by dint of his own temperament and his schooling under his 
father-in-law, Antonio Badile, he developed his latent genius 
as a decorator, but his principal aim was to please by a beauty 
cloaked in a semblance of absolute realism. By 1554, when he 
had become established in Venice, he was a painter already 
renowned for his early decorations in and around Verona. In 
Venice, what he gleaned from observation of the traditional 
order in Titian’s painting and of the dramatic force of Tinto- 
retto, and, later, what he derived on his visit to Rome in 1560 
from the Raphael camere in the Vatican, he assimilated into 
a style of his own which was self-contained in the Baroque 
manner and included within it the full-fledged decorative 
powers of the Renaissance painters. 

The Cleveland “Annunciation” bears within its harmonious 
framework all the elements of his style, including the lovely 
realism, which is seen in the very human head of the Virgin, 
and the wonderful rich sobriety of colors—blues, pinks, 
yellows, lavenders, and above all, grays—with which he 
achieved his faultless canvases. In date the picture must come 
about the years 1572-73, at the climax of his career and just 
prior to the elaborate and complex decorations which he made 
for the Ducal Palace. In the case of the Cleveland composition, 
Veronese was indebted to Titian’s treatment of the subject for 
arrangement and details and to Lotto’s for the simple realism, 
and he was even under obligation to Tintoretto for the graphic 
manner of using the highlights. Yet the Veronese composition 
is different from any of these; it is smoother and more subtly 
tied together. Its essentially self-contained Baroque character 
is achieved particularly by its close-knit arrangement, which 
does not give any sense of space; by its proportionately large 
9 No. 0.251. Height 59”; width 5214”. Ex Coll.; Leopold Koppel, Berlin and Toronto. Illus- 


trated on front cover. 
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figures closely juxtaposed with accessories and with the sweep- 
ing curve of the prie-dieu at the right and the alcove for the bed 
on the left. 

This picture is a summation of the Renaissance preoccupa- 
tion with the presentation of subject matter in an integrated 
form, a problem never solved better than by the Venetian 
painters; it has, also, the Venetian comprehension of the essen- 
tial elements of the craft of painting, a technical mastery which 
was to remain the underlying basis of European art for the 
ensuing three hundred years. HENRY S. FRANCIS 


“THE LAMENTATION,” A TAPESTRY ANTEPENDIUM 
DESIGNED BY COSIMO TURA 
Purchase from the Fohn L. Severance Fund 


“The Lamentation”? is one of those rarest of tapestries which 
were woven in Italy in the fifteenth century. It is unquestion- 
ably after a design by Cosimo Tura, the great Ferrarese painter. 
It was woven, probably about 1475, in the workshop of the 
Este family, Dukes of Ferrara, whom Tura served as court 
painter and whose court records mention him as having 
designed cartoons for tapestries. It was part of the collection of 
Baron Thyssen-Bornemisza.” 

In Italy tapestry weaving was not an indigenous art. The 
cooling effect of marble and tile were more suitable for their 
wall decoration, whereas in the north tapestries had the very 
practical function of keeping out drafts. It was not until the 
fifteenth century that the fashion for tapestries caught on in 
Italy. At first there were only imported tapestries, but soon 
weavers from Arras and Tournai and other centers in the north 
made their way to Italy and began weaving tapestries there in 
the Flemish manner. The earliest such workshop recorded was 
that established just prior to 1419 by Gian Tommaso di 
Francia at the court of the Gonzagas in Mantua. There are 
records showing that the great painter of Padua, Andrea 
Mantegna, furnished cartoons for the tapestries woven there.* 


1 No. 50.145. Height 40”; width 7734”. Purchase from the John L. Severance Fund. Illustrated 
on pp. 28-29. 

2 Stiftung Sammlung Schloss Rohoncz, Adolf Feulner, ed., Vol. III, Pl. 81. 

3 A tapestry with an Annunciation and the arms of the Gonzagas in the Chicago Art Institute 
belongs to this atelier but probably is not earlier than about 1500, and it seems unlikely that 
it was designed by Mantegna as has been suggested by some. (Cf. Heinrich Gobel, Wand- 
teppiche, Teil Ii, Band II, Fig. 426.) 
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Ferrara was the only other important tapestry center in Italy 
in the fifteenth century. References in the court archives* 
give a good idea of the scope and importance of the industry, 
although there are only two extant examples to illustrate it. 
These are the Museum’s new acquisition and another version 
of it, with some changes in detail, in the Lenbach Collection in 
Munich.° Alone the names of the weavers reveal a great deal 
about the origin of the industry here. The story begins in 
1436, when Niccoléd III calls Jacomo di Angelo de Flandria to 
his court. In 1441 Leonello brings Pietro di Andrea di Fiandra. 
But it was not until the reign of Duke Borso (1450-71) that 
the court atelier really became productive. Livino di Giglio de 
Burgis (Bruges) seems to have been the first real master; he 
wove a number of tapestry hangings, some after designs by 
Tura. In 1464 two other masters, Jehan Mille and Renauld 
Grue, were brought from Tournai, and Tura’s name occurs 
frequently in the records as the designer of their cartoons. 
Perhaps the greatest of all the weavers to come to Ferrara was 
Rubinetto di Francia, who is first mentioned in 1472. 

The records® tell us that Giovanni de Lattre from Arras 
(worked at Ferrara 1461-71) received raw materials of silk and 
silver and gold for an antependium for the Ducal Chapel and 
that in 1475 Rubinetto also made an antependium of silver and 
gold and silk,’ likewise for the Ducal Chapel. The designer of 
the cartoons is not mentioned in either instance, but one cannot 
resist believing that the Museum’s newly acquired antependi- 
um, “The Lamentation,” woven in silver and gold and silk, is 
one of the two mentioned. It was during the seventies that 
Tura seems to have been most actively engaged in designing 
cartoons. That he is the designer of the Museum’s tapestry is 
beyond question. Tura had a style apart from that of his con- 
temporaries. His figures are characterized by expression of 
violent emotion, faces contorted with pain and anguish; the 
muscles and joints are coarse and gnarled; the folds of the cloth 
4G. Campori, L’ Arazzeria estense (Modena, 1876). 


5 A. Venturi, Storia dell’ arte italiana (Milano, 1914), Vol. VII, Fig. 426; Catalogo della esposizione 
della pittura ferrarese del Rinascimento (Ferrara, 1933), No. 66. 


6 Gobel, op. cit., Teil II, Band II, p. 368. 


7It is to be presumed that the basic material was wool, as in the Museum’s tapestry and all 
medieval tapestries; the chronicler only deemed it necessary to mention these more costly and 
less commonly used materials. 
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stiff and static as if cut in stone and the fingers bent as though 
clutching at the very air. One has only to compare the Museum 
tapestry with the same subject in the famous Pieta in the 
Louvre.® 

Tura was a native of Ferrara; he studied for a time in Padua 
and worked with Mantegna in the Eremitani Chapel; Donatello 
was working in Padua at the same time. Through Tura the 
Paduan influence, bringing together as it did the influence from 
Florence and Venice, was carried back to Ferrara to become 
typically Ferrarese, with a kind of vigor and exotic strength 
not found elsewhere in Italy. 

Another influence that must have been important to Tura 
was the stay of Roger Van der Weyden in Ferrara in 1449-50. 
Van der Weyden executed a number of paintings for Leonello 
and one of these, an Entombment,® has many points in common 
with the Museum’s Lamentation, notably the form of the cave 
with its tomb, and the floral foreground. The latter motif 
is also characteristic of the Franco-Flemish tapestries, where 
its treatment recalls the Gothic millefleur designs. 

From the Severance Collection the Museum acquired in 1942 
a fine Franco-Flemish tapestry, “The Flight into Egypt,’’° 
dating from about 1480. It is interesting to compare this with 
the newly acquired antependium. The principal difference is 
that the Franco-Flemish design is still in the early Gothic 
tradition, which conceived of a tapestry as a purely mural 
decoration, whereas the Italian design is conceived of as a 
painting and transferred to a woven medium. This is evidence, 
surely, that the influence of painting on tapestry design was 
already at work a hundred years before Raphael made his 
famous cartoons. DOROTHY G. SHEPHERD 


TWO RENAISSANCE BRONZES 
Purchases from the Fohn L. Severance Fund 


The influence of Donatello on Paduan sculpture of the late 
fifteenth century was reflected markedly in the work of his 
pupil Bellano. Padua, with its avid market in nearby Venice, 
8 Venturi, op. cit., Fig. 405. 

9 Cat. .... della pittura ferrarese etc., No. 24. 


No. 42.826. Cf. The Bulletin of the Cleveland Museum of Art, November, 1942, p. 148; and 
Catalogue of the Fohn L. Severance Collection (The Cleveland Museum of Art, 1936), Pl. XXV. 
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became a center for small bronzes which were often made in 
several copies, sometimes quite disparate in their quality. The 
stage was set, and in the first decade of the sixteenth century 
the spark of a new idea, the influence of Giorgione with his 
imaginative poetry, his strange wistfulness, released in full 
force a new ideology. The pagan subject became all-important, 
and the nymph, the satyr, the gods of Greece and Rome were 
the chosen subject material. 

The Museum has been fortunate in acquiring in the past 
several bronzes by Andrea Briosco (1470-1532), called Riccio, 
the greatest Paduan artist of this period, who in his small, gay, 
animalistic bronzes caught the full flavor of the new trend. 
Another piece, a bronze inkstand' by Riccio, with its satyr and 
the charming details of animals—monkey, goat, and rabbit— 
has just been acquired through the John L. Severance Fund. 
The Pan pipes lie on the ground and evoke to the full this world 
of pagan poetry. The new piece is a splendid casting. It appears 
in several repetitions; among them is one in the Louvre, in 
which the front corner to the right has been cut. 

The sack of Rome in 1527 scattered the group of artists 
clustered about the Papal Court. Among them was Danese 
Cattaneo (1509-1573), a Carrarese by birth, who with his 
master, Jacopo Sansovino, fled to Florence; later both found 
their way to Venice. It was destined that Cattaneo should 
spend the most creative years of his life there or in the great 
cities of the Veneto—Padua or Verona. He died in Padua in 
1573. His style is that of the High Renaissance, its remem- 
brances of Michelangelo translated with Florentine grace into 
the vernacular of Venetian decoration. He did many things for 
Sansovino on the Library of St. Mark’s; he fashioned one of 
the plaques for the decoration of the Loggia of the Campanile. 
In his later life he worked in the Frari, San Salvatore, SS. 
Giovanni e Paolo. 

A bronze statuette of Venus? by Danese Cattaneo has been 
lately acquired by the John L. Severance Fund. It can be 
dated about 1560 or later, and can be associated directly with 
1No. 50.375. Height 1274”. Ex Coll.: Dr. Erné Wittmann, Budapest. Illustrated on p. 37. 


Published in Leo Planiscig, Piccoli Bronzi italiani del Rinascimento (Milan, 1930), Pl. LX XVI, 
No. 124. 


2 No. 50.578. Height 201%”. Ex Coll.: Hans Gutmann, Vienna. Illustrated on p. 36. Published 
in Leo Planiscig, Venezianische Bildhauer der Renaissance (Vienna, 1921), Fig. 454. 
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a Marine Venus’ in the Kunsthistorisches Museum in Vienna 
by the same artist. The animalistic paganism of Riccio, with 
its gaiety and joy, has been translated by Cattaneo into a more 
rhythmic and manneristic mold. In its fluid and gracious move- 
ment, this bronze figure allies itself with the stream of Venetian 
ideas which were expressed in paint in the work of Tintoretto 
and Veronese. WILLIAM M. MILLIKEN 


MEMBERSHIP REPORT 
Since the last report published in the Bulletin for December, 
1950, the following names have been added to the Membership 
lists: 
LIFE 
Disbro, Mrs. Proctor P. 


TRANSFER FROM ANNUAL TO LIFE 


Lerch, Mary Claire Mueller, Lawrence 
ANNUAL 

Adelstein, Mrs. Fred Carpenter, Mrs. Jeanne Folkens, Marguerite 
Ahrens, Mrs. Elsie Carper, Mrs. Shirley Foster, Dr. Finley M. K. 
Ainsworth, Mrs. Lena Carrington, Mary Belle Foulds, Mrs. Hamilton J. 
Amper, Mrs. Paul Castle, Elizabeth F. Fried, Mrs. Ralph 
Armour, Mrs. J. D. Castle, Mrs. P. C. Friedlander, Joseph 
Arnstine, Harry W. Chamberlain, W. E. Frischmuth,Mrs.Robert W. 
Barber, Glen E. Chapman, Mrs. Richard B. Froehlich, Mrs. Arthur G. 
Bayer, Leo G. Christy, Anne Funk, W. A. 
Beaven, Grace M. Cleaton, Marian Gallagher, Mrs. James F. 
Benko, Stan G. Conant, Mrs. Kirsch L. Gates, Mrs. William N., Sr. 
Berger, Edward Connerth, Mrs. Ernest E. Gillmore, Mrs. Alan H. 
Berkes, Jesse F. Cook, Katharine Gilmore, Edward J. 
Beutel, Mrs. Fred Copp, Mrs. B. Franklin Glatthar,Mrs.George E.,Jr. 
Bobincheck, Mrs. Joseph G. Coutlee, Mrs. Alex Goroff, Mrs. Charlotte 
Bolin, Mrs. Glenn O. Cowles, Hobart Greene, Stanley 
Booth, Mrs. Robert V. D. Crawford,Mrs.Willard John Hall, Mrs. Robert H. 
Botwin, Mrs. Nathan M. Croley, C. Preston Hanna, Gene E. 
Bradley, Marjorie J. Curtis, Mrs. Myron S. Hansen, Mrs. Harold C. 
Bricker, Nina P. Dalton, Mrs. Byron C. Harlor, Mrs. Donald M. 
Britt, Rosemary Depner, Mrs. Lloyd G. Harold, Richard P. 
Bronson, Mrs. Lewis H. Deutsch, Mrs. Ruth Harris, Mrs. James A. 
Brown, Mrs. Carl H., Jr. Dicke, Mary Heacock, Nancy 
Brown, Mrs. Charles Dilliard, Mrs. James B. Henderlider, Mrs. Clair R. 

Howard Dindia, Dr. Anthony H. Hexter, Mrs. Roy 
Bruce, Mrs. Francis P. Ebersole, Helen Holloway, Mrs. John W. 
Bruson, Mrs. Herman A. Ebert, Mrs. Alfred V. Hornig, Mrs. William E. 
Bryan, Mrs. James Lyman, Essick, J. P. Horvitz, Mrs. Samuel A. 

Tr. Evans, Edward G., Jr. Hosford, Mrs. Henry H. 
Burkam, Douglas Farran, Mrs. Charles Howes, Mrs. Alan G. 
Burns, Josephine M. Velber, Mrs. Thomas Hughes, Alexander 
Burton, Marjorie Feller, Mrs. A. FE. Hull, Mrs. Allan 
Butler, Mrs. James A. Flaws, Mrs. John, Jr. lerg, Mrs. William J. 
Caldwell, Vera Fleming, Mrs. Hart Mrs. John W. 


$ Planiscig, Piccoli Bronzi, Vl. No. 264. 
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Ingalls, Mrs. Albert S., Jr. 
acobson, Mrs. H. L. 
Mrs. George F. 
Johnson, Mrs. Delos E. 
Justice, Mrs. Howard R. 
Kahlert, Mrs. Harry C. 
Kaley, Irma 
Kass, Mrs. Ned H. 
Katz, Dre. 
King, Mrs. Benjamin A. 
Klein, Mrs. George Robert 
Klein, Mrs. Samuel H. 
Knapp, Mrs. Ernest M. 
Knight, Mrs. Charles L. 
Komaromy, Mrs. George G. 
Korecky, Mrs. Edward J. 
Krill, Mrs. Leonard H. 
Lawson, Mrs. Walter N. 
Lewis, Mrs. George G. 
Liebe, Mrs. H. C. 
Lightbody, Mrs. James D., 


Jr. 
Loesch, Mrs. Herbert V. 
Lynn, Mrs. Ernest L. 
McFarland,Mrs. William E. 
Mako, Elias R. 
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Margulis, Mrs. George 
Marshall, Mrs. Robert A. 
Marshall, Mrs. Wilbur J. 
Melick, Lawrence L. 
Merrell, S. Clyde 
Michener, Mrs. J. Hamor 
Moranty, Mrs. Adam F. 
Moyse, Mrs. Harry 
Mueller, Mrs. Hans F. 
Munson, Mrs. Bessie G. 
Mussun,Mrs. William G..,Jr. 
Nativio, Annmarie 
Nelson, Betty Jane 
Nowak, Mrs. Joseph J. 
O’Dea, Mrs. Frank F. 
Ostergard, Martin P. 
Pajunas, Katherine 
Palmer, Mrs. Carl A. 
Parker, Mrs. Raymond A. 
Paton, Mrs. William G. 
Plante, George H. 
Regal, Mrs. Thomas H. 
Richard, Mrs. Caroline 
Pickands 
Saks, Ira 


Schroeder, Mrs. Omer W. 
Shaw, Mrs. A. Edward 
Shearer,Mrs.Robert Lundie 
Shelton, Mrs. J. R. 
Shumway, Mrs. Norman 
Smith, Mrs. Karl B. 
Smith, Mrs. Paul D. 
Smith, Mrs. Richard E. 
Somers, Mrs. Howard B. 
Sommer, Mrs. Albert A. 
Spencer, Joseph W. 
Spiegel, Mrs. Alvin 
Spoerry, Mrs. Emil, Jr. 
Starick, Josephine 
Stark, Mrs. Sol 
Stone, Morton J. 
Stratton, Mrs. Ronald R. 
Thier, Gisella 
Thomasson, Mrs. Leslie H. 
Tielke, Mrs. Homer F. 
Tullis, Mrs. Robert S. 
Turner, Mrs. John J. 
Venig, Morton 
Waidelich, Mrs. A. T. 
Wynne, Mrs. Donald 
Thomas, Jr. 


Total Membership, 4,424 
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DETAIL OF PORTRAIT OF A NOBLEMAN 
Lorenzo Lotto, Italian, Venetian School, c. 1480-1556 


Gift of Hanna Fund, 19s¢ 
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OFFICERS 
Honorary President ©WiILLIAM GWINN MATHER 
President HAROLD TERRY CLARK 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


G. GARRETSON WADE 


BOARD OF TRUSTEES 
Haro_p T. CLARK SEVERANCE A. MILLIKIN 
RALPH M. CoE LAURENCE H. NORTON 
EpWARD B. GREENE Mrs. R. HENRY NORWEB 
LeonarpD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 
WILiiaM G. MATHER, Emeritus 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
HAROLD T. CLARK, ex officio 
Epwarb B, GREENE SEVERANCE A. MILLIKIN 
Lreonarp C. HANNA, JR. LAURENCE H. NORTON 


Assistant Secretary 


THE STAFF 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sirvia A. WUNDERLICH 


Comptroller WaLtTeER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar M. KERN 


I. T. FRARY 
EpitH 


Membership Secretary, Emeritus 
In Charge of Membership 


OF THE MUSEUM 
ADMINISTRATIVE 


TRUSTEES, AND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
Ratrpu M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. MILLIS 
The President of Case Institute of Technology 
KettH GLENNAN 
Mrs. H. W. Cannon Mrs. Joun H. Horp 
Henry Hunt CLARK Mrs. T. P. HOWELL 
Jacos D. Cox, Jr. HELEN HUMPHREYS 
NATHAN L, DauBy Davin S. INGALLS 
ARNOLD Davis Mrs. H. H. Jounson 
Mrs. Howarp P. Eetts KENDALL KELLEY 
Brooks EMENY Etroy J. KuLas 
Paut L. Feiss HERBERT F, LEtsy 
WALTER L. FLory WinFReED G. LEUTNER 
Mrs. JAMEs A. Forp . Luntz 
Fintty M. K. Foster Mrs. Mat THIAS PLUM 
CHARLES B.GLEASON Mrs. MALCOLM L. McBripE 
Mrs. THOMAS S. GRASSELLE.- FRANK E. TAPLIN 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mes. Howarp M. HANNA Mrs. HERMAN L. VAIL 
ROBERT HELLER HELEN B. WARNER 
GROVER HIGGINS ROBERT A. WEAVER 
GUERDON S, HOLDEN Ss. D. Wise 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop EpmunpD H. Lutz 
In Charge of Photograph Shop RiIcHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBE 
Assistant Superintendent JoserpH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


MARIE KIRKWOOD 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Curator Decorative Arts HELEN S, Foote 
Assoc. Cur. Classical Art SiLvia WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc, Cur. of Textiles DorotHy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings Louise BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MuNRO 
Assoc. Curator, Emeritus Louise M. DUNN 


Associate Curator for Administration 
MARGARET F. BROWN 

Section of Circulating Exhibits 

Administrator Doris E. DuNLAVY 

Preparator Josepu G. ALVAREZ 
Supervisors: DoroTHY VANLOOZEN (Children's 
Classes), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HORNUNG (Special Activities) 
RuTH F. RUGGLES (Special Exhibits). 
Instructors: JANE H. GRIMES, JETTA HANSEN, 

F. Marcus, WILLIAM E. WARD 


Secretary: FERN H. BISER 


LIBRARY 
ELLA TALLMAN 


Librarian 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


n. except as follows: 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. : 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL, 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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ACTIVITIES FOR YOUNG PEOPLE 


Classes for Members’ Children 


SATURDAY MORNINGS BEGINNING FEBRUARY 3 


Instruction in drawing, painting, modeling, and art appreciation, in Museum 
studios and galleries. Aim: cultural development and enjoyment for all; 
fundamentals for the few prospective artists. Classes are divided according to 
age levels from six to sixteen, and meet from 9.30-12.00 m. All groups are 
limited in size. Parents may attend a lecture at the same time. (See courses 
for members.) 


There is a $2.00 laboratory fee for the semester, February through May 5. 
This is now due, and regardless of registration, places in the classes cannot 
be reserved without the payment. Since all classes are limited in size, children 
will be registered in the order of application. 


Registration in classes is limited to ten-dollar or higher memberships. 


Call Educational Department for registration and further information, 
GArfield 1-7340. 


Free Classes for Non-Members’ Children 


Open to all children over six years. Meets Saturday mornings from 9.00- 
12.00 m., throughout the year, including summers. For information apply to 
the Educational Department. 


Special Advanced Classes 


A limited number of talented children are admitted free to Saturday morning 
advanced classes in art, regardless of membership in the Museum. 


Free Entertainments 


On Saturday afternoons at 2.00 p.m., beginning February 3, entertainments 
for young people will be presented in the auditorium. These programs will 
consist of films, music, plays, marionette shows, and illustrated talks. Children 
under six not admitted; adults not admitted until 2.00 p.m., and only if seats 
are available. For a monthly calendar of these events, apply to the Educa- 
tional Department. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1951, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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FRIDAY EVENING PROGRAMS! 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, Films? 


(Starred events at 8.00 p.m., others at 8.15 p.m.) 


*February 2. ART FILMS: Lascaux, Cradle of Man’s Art (In Color); Rubens, 


produced by Paul Haesaerts and Henri Storck. 


MODIGLIANI AND SOUTINE, a lecture by James Johnson 
Sweeney, University of Georgia, Athens, Georgia. 


EARLY INDIAN SCULPTURE, a lecture by Stella Kram- 
risch, University of Calcutta, India. 


SONG CYCLE, Gretchen Garnett, soprano; Margarita 
Jolles, pianist. In joint sponsorship with the Cleveland Music 
School Settlement. 


. LOST WORLDS, a lecture with color films, by Count Byron 
de Prorok, New York. 

. CLAVILUX LECTURE-DEMONSTRATION: HOW SI- 
LENT VISUAL LUMIA COMPOSITIONS ARE EXE- 
CUTED, by Thomas Wilfred, Art Institute of Light, West 
Nyack, New York. 


. BACH SERIES, Well-tempered Clavier (second book, second 
session), Arthur Loesser, pianist. 


. GREEK MYTHS IN SCULPTURE, a lecture by Walter 
R. Agard, University of Wisconsin, Madison, Wisconsin. 


. NEW DIRECTIONS IN FILM ART, a lecture with films, 
by Maya Deren, New York. 


. CHAMBER MUSIC, by The Walden String Quartet, 
University of Illinois. 


. THE HISTORIC BACKGROUND OF FLOWER AR- 
RANGEMENT, a lecture by Mrs. Anson Howe Smith, 
Dedham, Massachusetts. (Holden Lecture on Outdoor Art.) 
In co-operation with The Garden Center of Greater Cleveland. 


1 All events subject to change. See newspapers and monthly Museum Bulletins. 
2 An additional showing of each film will be given at 2.00 p.m. 
Members receive first choice of seats at all Friday evening programs, before public is admitted. 
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27. CHAMBER MUSIC, by the Loewenguth Quartet, Paris. 
4. DANCES OF JAPAN, by Sahomi Tachibana. 


11. MAY FESTIVAL OF CONTEMPORARY MUSIC. In 
18. joint sponsorship with the Cleveland Institute of Music. 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Auditorium Lectures and Other Programs | 


(Starred events at 3.00 p.m.; others at 3.45 p.m.) 


February 4. MODIGLIANI AND SOUTINE, a lecture by Thomas 


Munro, The Cleveland Museum of Art. 


*February 11. CINDERELLA, a Disney film. 
February 18. MEDIEVAL INDIAN SCULPTURE, a lecture by Stella 


Kramrisch, University of Calcutta, India. 


*February 25. PYGMALION, a film with Leslie Howard. 


March 


March 


4. COLOR CHALK TALK ON BIRDS, by Gertrude Allen, 
Quincy, Massachusetts. In co-operation with The Garden 
Center of Greater Cleveland. 


11. ART PATTERNS IN NATURE, a lecture by Mr. and Mrs. 
Don Knowlton. (Holden Lecture on Outdoor Art.) In co- 
operation with The Garden Center of Greater Cleveland. 


18 SAINTS AND SINNERS, a British film with the Abbey 
Theatre Players of Dublin. 


1. NEW ARTISTS OF NEW ENGLAND, a lecture by Janet 
Moore, Laurel School. 


8. PROGRAM OF FRENCH ART FILMS, (Titles to be 
announced.) 


15. THE ART OF THE GOLDSMITH AND THE JEWELER, 
a lecture by Ann V. Horton. 


22. JOHN NEAGLE, ARTIST, and PAT LYON, BLACK- 


SMITH, a lecture by Ransom R. Patrick, Western Reserve 
University. 


29. THE WORK OF CLEVELAND ARTISTS, a lecture by 
Laurence Schmeckebier, The Cleveland Institute of Art. 


6. EXCAVATING INDIA’S OLDEST CIVILIZATIONS, a 
lecture by George P. Bickford. 


13. DANCE PROGRAM, by Laurel School Dance Group, di- 
rected by Miriam McCollom. 
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Gallery Talks 
Every Sunday afternoon, beginning February 4, there will be a talk in one of 
the Museum galleries at 3.00 p.m., on a subject to be announced. 
Radio-Phonograph Programs 
Sundays, from 2.00 to 5.00 p.m., in the Class Room. Broadcasts and record- 
ings. George A. Kleinfeld. 
Informal Organ Recitals on McMyler Organ 


By Water Biopcett, Curator, Department of Musical Arts. A half-hour of 
organ music will be given Sundays at 5.15 p.m., through May. 


MUSEUM-SPONSORED PROGRAM 


March 11. MOUNT OF OLIVES, by Beethoven. Epworth-Euclid Choir, 
and Saint Paul’s Festival Choir. Directed by Walter Blodgett. 
At Epworth-Euclid Church, at 7.30 p.m. Free to public. 


WEDNESDAY EVENING PROGRAMS! 


FREE TO THE PUBLIC 
(Starred events at 8.00 p.m.; others at 8.15 p.m.) 


February 14. CURATOR’S ORGAN RECITAL. 


February 21. JEWISH MUSIC FESTIVAL PROGRAM, sponsored by 
Music Committee of Jewish Community Centers of Cleveland. 


*February 28. STRANGERS IN THE HOUSE, a French film with Raimu. 
English subtitles. 


March 7. CURATOR’S ORGAN RECITAL. 


March 14. BACH SERIES, Well-tempered Clavier (second book, first 
session), Arthur Loesser, pianist. 


March 28. AZALEAS, THE JEWELS OF THE GARDEN, a lecture by 


John Creech. (Sponsored by The Garden Center of Greater 
Cleveland.) 


April 4. CHAMBER MUSIC, by Faculty String Quartet. In joint 
sponsorship with the Cleveland Music School Settlement. 


April 11, CURATOR’S ORGAN RECITAL. 


*April 18. CARNIVAL IN FLANDERS, a French film. English sub- 
titles. 


*May 2. BEAUTY AND THE BEAST, a French film, by Jean 
Cocteau. English subtitles. 


1 An additional showing of each film will be given at 2.00 p.m. 
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SPECIAL SERIES OF TALKS 


FREE TO THE PUBLIC 


SO YOU’RE GOING TO FOREIGN LANDS, by Gertrude S. Hornung and 
guest speakers, Sundays, 3.00 p.m., March 4, 11, 18, and April 1. Illustrated 
talks to prepare one to travel efficiently, and become acquainted with art and 
architecture of specific countries in Europe and Latin America. 


ART THROUGH TRAVEL, by William E. Ward, with guest speakers, 
Wednesdays, 8.00 p.m., April 4, 11, and 25. The Orient, Mexico, and The 
Beautiful Ohio River. 


KNOW YOUR MAY SHOW ARTISTS, by Gertrude S. Hornung, with 
May Show artists as guest speakers and demonstrators. Wednesdays, 8.00- 
9.30 p.m., beginning May g. Four meetings. 


CLUBS AND COURSES FOR MEMBERS 


Members will be admitted to the adult classes in the order in which registra- 
tions are received. Because of limitations of studio space, equipment, and 
teaching staff, registration is limited in all courses. Further information and 
registration at the Educational Department, GArfield 1-7340. (Registration 
in classes is limited to ten-dollar or higher memberships.) 


ART APPRECIATION, by Marguerite Munger. Saturdays, 9.30 a.m., 
beginning February 3. Illustrated talks and visits to special exhibits. 


CONTEMPORARY ART: TUESDAYS AT ELEVEN, by Gertrude S. 
Hornung with guest artists. Tuesdays, 11.00-12.00 m., beginning February 6. 
Group discussions of the pros and cons of modern art, gallery talks on 
Modigliani and Soutine exhibition; use of new visual material. Six meetings. 


PICTORIAL PHOTOGRAPHY: APPRECIATION AND PRACTICE, by 
Geoffrey Landesman. Wednesdays, 7.30-9.00 p.m., beginning February 7. 
(Laboratory fee of $3.00.) 


CLAY MODELING AND CERAMICS: APPRECIATION AND PRAC- 
TICE, by Lorna Manzler. Wednesdays, 7.30-9.00 p.m., beginning February 
7. (Laboratory fee of $3.00.) 
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STUDIO DRAWING AND PAINTING, by Price A. Chamberlin. Wednes- 
days, 7.30-9.00 p.m., beginning February 7. Emphasis on color, drawing, and 
painting. A study of many techniques as found in the Museum collections. 
Various media used. An opportunity also of applying decoration to objects 
for home use. 


LABORATORY CLASS IN MODERN PAINTING: PART II, by Leroy 
Flint. Wednesdays, 7.15-9.15 p.m., beginning February 7. Demonstration 
and practice with forms of contemporary painting. Ten meetings. 


SATURDAY AFTERNOON SKETCH CLUB FOR AMATEURS, by Price 
A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning February Io. 


SCULPTURE COURSE, by Katharine G. Lange. Tuesdays, 1.30-3.00 p.m., 
beginning February 13. Clay modeling: fundamentals of technique and 
design. 


*ELEMENTARY KODACHROME PHOTOGRAPHY, by Richard God- 
frey and guest speakers. Wednesdays, 7.30-9.00 p.m., beginning March 7. 
(Holden Course.) In co-operation with The Garden Center of Greater 
Cleveland. Six meetings. 


JAPANESE FLOWER ARRANGEMENT, by Margaret F. Marcus. 
Wednesdays, 2.00-3.30 p.m., beginning April 4. Eight meetings. 


PAINTING FLOWERS IN WATERCOLOR, by Marion Bryson. Wednes- 
days, 4.00-6.00 p.m., beginning April 4. For amateurs or professionals. No 
previous training required. Instruction and demonstration in use of medium 
for enjoyment and appreciation of painting. Study of Museum examples. 
Eight meetings. 


The preceding two courses may be taken together by those who wish to study both the arrange- 
ment and the painting of flowers. Some of the same flowers will be used in both courses. Either 
course may be taken separately if desired. 


Special Services for Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 
Munger, Supervisor of Club Activities, or to the Educational Department, 
GArfield 1-7340. 


*Free to Museum members. Open to Garden Club or Garden Center members on payment of 
$5.00. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 

Honorary President Wu1LLIAM GWINN MATHER 
President HAROLD TERRY CLARK 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
Haroip T. CLARK SEVERANCE A. MILLIKIN 
M. LAURENCE H. NORTON 
Epwarp B. GREENE’ Mrs. R. HENRY NORWEB 
LeonarD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERTS. INGALLS Lewis B. WILLIAMS 
WitiiaM G. MATHER, Emeritus 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B, WILLIAMS, Chairman 
Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
Leonarp C. HANNA, JR. LAURENCE H. NORTON 


Treasurer 


THE STAFF OF 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
M. CoE Lreonarp C, HANNA, Jr. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
OHN S. MILLIS 
The President of Case Institute of Technology 
T. KEITH GLENNAN 

Mrs. H. W. CANNON 
Henry Hunt CLARK 
Jacos D. Cox, Jr. HELEN HUMPHREYS 
NATHAN L, Dausy Davin S. INGALLS 
ARNOLD Davis Mrs. H. H. JoHNSON 
Mrs. Howarp P. Eetts H. KENDALL KELLEY 
Brooks EMENY J. Kutas 
Paut L. FEIss HERBERT F, Letsy 
WALTER L. FLory WinFRreD G. LEUTNER 
A. M. Luntz 

Mrs. MatTHIAS PLuM 

CHARLES B.GLEASON Mrs. MALCOLM L. MCBRIDE 
Mrs. S. GRASSELLI_ FRANK E. TAPLIN 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
Grorce GUND LAURENCE SCHMECKEBIER 
Mrs. Howarp M. HANNA Mrs. HERMAN L. VAIL 
ROBERT HELLER HELEN B. WARNER 
GROVER HIGGINS ROBERT A. WEAVER 
GUERDON S. HOLDEN S. D. WisE 


Mrs. Joun H. Horp 
Mrs. T. P. HOWELL 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 
In Charge of Membership EpitH BurRrous 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBEeE 
Assistant Superintendent JosEpH J. KRAYNAK 
Office Manager Gorpon E, Roos 


Marie KIRKwooD 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Curator Decorative Arts HELENS. FooTE 
Assoc. Cur. Classical Art SILVIA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles DorotHy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings Louis— BURCHFIELD 
Asst. in Paintings ARY G. BALLOU 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THomMAs Munro 
Assoc. Curator, Emeritus Louis—E M. DUNN 


Associate Curator for Administration 
MARGARET F, BROWN 

Section of Circulating Exhibits 

Administrator Doris E. DUNLAVY 

Preparator JoserH G. ALVAREZ 
Supervisors: DoroTHY VANLOOZEN (Children's 
Classes), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HorNuNG (Special Activities) 
RutH F. RuGGLEs (Special Exhibits). 
Instructors: JANE H. GRIMES, JETTA HANSEN, 

MarGARET F. Marcus, WILLiaM E. WARD 


Secretary: FERN H. BISER 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant Etta ALBAUGH 


GALLERY ADVICE 


Members of the staff are prepared to o—_ 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Special Life Members contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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